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Anatomy in Michelangelo Art

Won Jin Park, Soo Jung Jung, Yu Ran Heo, Jae Ho Lee, M.D.

Department of Anatomy, Keimyung University School of Medicine, Daegu, Korea

Received: November 15, 2018

Revised: December 3, 2018

Accepted: December 27, 2018

Corresponding Author: Jae Ho Lee, M.D.
Department of Anatomy,

Keimyung University School of Medicine,

1095 Dalgubeol-daero, Dalseo-gu, Daegu 42601,
Korea

Tel: +82-53-580-3833

E-mail: anato82@dsmc.or.kr

« The authors report no conflict of interest in this
work.

© Copyright
Keimyung University School of Medicine 2018

Michelangelo was a Renaissance artist showing many works, As the
secrets of Michelangelo's art have been revealed recently, various studies
have been carried out, revealing the secret code of human anatomy in his
work, This was an important clue that Michelangelo dissected a huge
number of human beings and was a anatomist with considerable expertise,
Brazilian doctors Jalousie Bahaetto and Marcelo G Gli Oliveira, from the
Vatican Sistina ceiling murals to the sculpture Pieta, examined the works of
the Renaissance genius artist Michelangelo in detail and found anatomical
elements in many works, Although some interpretations are controversial,
it would be a good experience for medical doctor to appreciate
masterpieces of Michelangelo in comparison to their human anatomy,
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Fig. 1. Portrait of Michelangelo.
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Fig. 2. The creation of Adam (A). The background figures and shapes portrayed behind the figure of God appeared
to be an anatomically accurate picture of the human brain. On close examination (B and C), borders in the painting
correlate with major sulci of the cerebrum (a), hypothalamus (b), pons (c).
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Fig. 3. The creation of Eve (A). The cloth of God appeared to be left lung (B and C). Behind broken tree was
similar with bronchial tree (D and E).
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Fig. 4. Sacrifice of Noah (A). Noah sacrificed some animals and other man moved the firewood similar with flexor
muscles tendon. The arrangement of Flexor digitorum superficialis (B) was similar with the shape of firewood (C).
On close examination, third and fourth tendons were superior to fifth tendons (D). And Flexor digitorum profundus

was located on lowest layer.
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